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HOW TO READ TABLATURE (TAB)

Fingerboard Chart

Frets: 1 2 3 4 5 6 7 8 9 10 11 12

0]\ &6 0 6 0 0.0 —
LR
HOLREO.0.0.0 0.0 :

Open Strings Thickest String
Examples:
1st string open* slide to 7th fret
~L play together ~L
S 1 A 1 - 7
T v N -
R 2 o)
I
N 3 2 —67229
G o D
S 4 : 10 —
3rd string 1‘ Hammer-On Pull-Off
2nd fret 4th string

*0 = . 10th fret
= open string

Slide Notation Guide

> P N

Grace Note Slide up. Slide down. Slur - Legato
Play before Play notes
proceeding note. smoothly.




Irish

After the Battle of Aughrim
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After the Battle of Aughrim - 2
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Auld Lang Syne

Robert Burns
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1.Should auld ac - quaint - ance be for - got, and
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Auld Lang Syne - 2
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Black Velvet Band

Folk Song
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Byzantinesque
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Black Tar Jig
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Black Tar Jig -2
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Cairo
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John Ryan's Polka

Irish Polka
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Cape Breton

Cape Breton Jig
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Carolan's Concerto
Turlough O'Carolan
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Connaughtman's Rambles

Turlough O'Carolan
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Connaughtman's Rambles - 2
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Danny Boy

Traditional Irish Ballad

Words by Fred. Ed. Weatherly
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Danny Boy - 2
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Flowers of Edinburgh

Traditional
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Haste to the Wedding g
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Haste to the Wedding - 2
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Turlough O'Carolan
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Lark in the Clear Air
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words by Sir Samuel Ferguson
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Long Road - 2
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Wee Jimmie - 2
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The White Cockade
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The White Cockade - 2
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Sailor's Hornpipe
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The Wind that Shakes the Barley
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Major Chords
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Minor Chords

o
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My Ebm Em
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Dominant 7th Chords
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SBEJS 4 Chords

A AVBF B Cu. C#/DI’ D....
QO O O O

D D @] @
23 ® @

sus4

Diminished & Augmented Chords

C_—EB—F#—A ccles &f-prFb ctec -AF BB—D—F#—D A-clE-A

Diminished Diminished Diminished Diminished Augmented Augmented

o OO
D@D | @ ® @D
O @ @ DD @
@ @@ @

4 4
@ 4

*Diminished and Augmented Chords are Moveable Shapes



89

6/8 Strumming Patterns (Jigs)
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4/4 Strumming Patterns (Reels)
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15 PICKING PATTERNS (4/4)

Down Up T
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1 2 3 4
1 e & a
1. 2 0 \2 0
2. 2 0 2
3. 2 \2 T
4. 2 T T
5. T \2 T
6. J T
7. J J
8. J 0
9. T J
10 0 0
11 d 0
12. J
13. 0
14. d
15. 0




92

47 PICKING PATTERNS: 3/4 or 6/8
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22 i) { { i)
23 |J T { i)
24 i) ) \ T
25 \ ) \ T
26 | i) {

27 |y i) T

28 || \ )

29 i) \ )

30 |V T i)
31 |V \ i)
32 i) \ T
33 |V \ T
34 T \ i)
35 T \ i)
36 |l T

37 | J

38 T 3

39 || T
40 T T
41 J T
42 |}

43 T

44 J

45 T

46 J
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Major Scales *Move all scales down one fret to play in all 12 keys ROOt -
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Mixolydian Scales Fat?)
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*Move all scales down one fret to play in all 12 keys

Harmonic Minor Scales
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12 Warm Up Exercises for Ukulele
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12 Warm Up Exercises for Ukulele - 2

10. 11.
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1st String - A

Ukulele Note Chart
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